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Discipline, Awakening, and the Unfinished Departure: The Legends of Langlang Mountain as Modern Allegory
Haonan Yang
Anhui Normal University

Abstract: The 2022 animated short film Nobody in Langlang Mountain(from Yao-Chinese Folktales) resonated widely upon
its release. The viral questions “Do you want to leave Langlang Mountain?”” and “Everyone has their own Langlang Mountain”
transformed the short from a distant animated story into a highly relatable modern allegory, accurately metaphorizing the
universal existential condition of contemporary society. Thus, “Langlang Mountain” evolved into a cultural phenomenon,
an image embodying both entrapment and aspiration, constraint and breakthrough, reflecting ordinary individuals’ struggle
between systemic rules and self-actualization. The 2025 animated feature The Legends of Langlang Mountain continues the
narrative strategy of descending perspective, completing a shift from “somebody” (heroes) to “nobody” (minor demons).
This shift imbues the film with greater emotional depth, allowing audiences accustomed to grand cinematic narratives to shift
their perspective and resonate with their own communities. The film follows Piggy Demon as he assembles three companions
to imitate the pilgrimage of Tang Monk and his disciples, eventually discovering their own value through setbacks and acts
of helping others. Employing absurdist narrative techniques, the film deconstructs serious social issues beneath its surface,
presenting a strong realistic reference. Meanwhile, its modern application of ink-wash painting aesthetics demonstrates
Shanghai Animation Film Studio’s exploration of interpreting traditional culture through contemporary audio-visual language.
With its profound realistic metaphors and extensive emotional resonance, The Legends of Langlang Mountain represents a
vivid practice of Chinese animation “telling China’s stories effectively.”
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