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Research on the Representation of Feminism in Lin Yutang's Novels
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Tianjin Foreign Studies University
Abstract: Lin Yutang's unique understanding of feminism is deeply influenced by traditional Chinese culture and his personal
growth experiences. Existing research mostly explores the causes and complexities of his views on women from a literary
perspective, with less focus on tracing the manifestation of his feminist ideas based on his original English works. Therefore,
this paper starts from two of his English originals, *Moment in Peking* and *The Vigil of a Nation*, analyzing how Lin

Yutang integrates feminist ideas into his novel writing through aspects such as character naming, social titles, and social

customs, aiming to provide more specific analytical perspectives for related research.
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5 1: Thirdly, because her name Kainan meant “topping

the male sex” containing a feminist challenge, and this had

appealed to Poya. (Lin, p. 106)
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1] 2. A lizard is fed on seven catties of vermilion cinnabar,
or mercuric sulphone, and its blood is placed on a woman’ s arm,
when it is said to make a permanent vermilion stain, but as soon
as the woman has had relationship with a man, the stain changes

color. That is why lizard is called “chamber guard” (shoukong)

in Chinese classics. Malin’ s mark happened to be of this bright
color, and was known as a “cinnabar birthmark” , considered a
rare trait of beauty (Lin, p. 145).
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i 3: When I said laopo, they laughed at me and 1 asked
what I should say, and they said you speak of one’ s wife as tsi. [
said I never heard of it, and they said that was because I could not

read. And I said what was wrong with laopo, and they said it was

contemptuous of women. ( Lin, p. 287 )
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5l 4: Now they are calling a young girl siensheng [Mr.].

Even women can be called siensheng. ( Lin, p.287)
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5] 5: Woman’ s character was to be industrious and thrifty,
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to be soft, submissive and yielding, and to live in harmony with
all relatives; woman’ s appearance was to be neat and orderly -
and if possible, a little painting. ( Lin, pp. 61-62)
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] 6: Her mother had wanted to begin to bind her feet, but

her father having read the “Essay on Natural Feet” by Liang

Chichao and being caught with new reformist ideas then making

their stir in Peking an elsewhere in China, strongly opposed it.
(Lin, p.52)

51 7: The effect of the bow shoes in which a woman walked

essentially on her high heels was exactly like that of Western

high—heeled shoes, which change the walking gait, throwing the
hips backward and making it almost impossible for a woman
wearing them to assume any but an erect position, or to walk
slovenly as in low — heeled shoes. ( Lin, p.52)
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