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The Concept of Nature in William Wordsworth's Poetry from the Perspective of Ecocriticism
Yuange Gao
Xidian University
Abstract: William Wordsworth (1770-1850) is one of the greatest poets in the history of English literature after Chaucer
and Shakespeare, and is known as the 'poet of nature.' He praised the beautiful qualities of the natural world and admired the
simple rural life. He advocated that people should return to nature, using it to awaken a clear mind and achieve redemption
from spiritual [f| 3% . This paper uses the perspective of ecocriticism to study Wordsworth's representative poems, focusing
on the ecological ideas in his works and the philosophical thoughts reflected behind this ecological consciousness. Exploring

Wordsworth's poetry can help the public re-examine the human-land relationship and clarify the principle that protecting

nature is inseparably linked to human survival.
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These waters rolling from their mountain—springs
With a soft inland murmur.—Once again
Do I behold these steep and loft cliffs,
That on a wild secluded scene impress
Thoughts of more deep seclusion; and connect
The landscape with the quiet of the sky
The day is come when again repose
Here, under this dark sycamore, and view
These plots of cottage—ground, these orchard—tufts,
Which at this season, with their unripe fruits,
Are clad in one green hue and lose themselves
'Mid groves and copses. Once again | see
These hedge—rows, hardly hedge—rows, litile line ™
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With a soft inland murmur. —Once again
Do I behold these steep and lofty cliffs,
That on a wild secluded scene impress
Thoughts of more deep seclusion; and connect
The landscape with the quiet of the sky.
The day is come when again repose
Here, under this dark sycamore, and view
These plots of cottage—ground, these orchard—-tufts,
Which at this season, with their unripe fruits,
Are clad in one green hue and lose themselves'”’
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